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Noles on Operolions

Evqluqtion of Three Record Types for
Component Works in Anolytic Online
Cotologs

Herbert H. Hoffmon

I-llbliographic databases that make up
library online catalogs contain biblio-
graphic records that represent the books,
discs, cassettes. and other i tems a l ibrary
has on its shelves. \\'hen such an item con-
tains one sole rvork, the item and the work
it contains are perceived to be one and the
same thing It is rarely difficult to retrieve
such works. But when one item contains
two or more rvorks, it nlay be difficult to
link the rvorks to the item. That may be
part of the reason rvhy online catalogs are
still hard to use, as Borgman recently reit-
erated (Borqrnan 1996).

Much qroundwork has been done to
dlstlnguis[i works fiom items. Lubetzky
held that the "work"-the "literary
unit"-uras the basis of bibhographic de-
scription (Lubetzky 1963). Hoffman
(1976) has attempted to shorv that all pub-
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lications, regardless of rnediurn or {brmat,
are first ofall "rvorks" (i.e., essays, poems,
novels, plays, symphonies, etc.) con-
tained in "books" (i.e , rnor-rographic pub-
lications, collections, periodicals, cas-
settes. etc.) that come in "sets" of one or
several volumes, and that there are no ex-
ceptions. The ERIC thesaurus of lg78, in
its basic list o{'publication type catego-
ries, supported this vieu' by defining
"book" as "pure lbnn or 'empty con-
tainer,"' contrasted u'ith "creative works"
such as "poetry, literary rvorks, essays,
novels, short stories ." (Educational
Resources Infonnation Center 1978,
f 78D). These definitions lend weight to
Lubetzky's proposition that it il the
work-the intellectual creation-and not
the package or the container on rvhich the
catalog.should lbcus
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The bibliographic description of "ana-

lyzed parts" versus "containing items" rvas
treated in detail by McCallum nearly hvo
decades ago (McCallum 1980). Still, as
Howarth (1997, 9) described the situa-
tion, todayt online catalogs seldorn man-
age to represent the "r,r,ork independently
of the physical fbrrnat." As \\reintraub and
Shimoguchi phrased i t  (1993, 178), a rel i-
able analytic catalog rvould not only re-
main a "vehicle lbr trar-rsmittins blblio-
graphic information about u'hole books"
but would "reveal infbnnation couched
within these books" as well. In such a cata-
log, the bibliographic records of all of an
authort works, larqe or small, those that
stand alone and tliose that are "cornDo-
nent parts," would be indexed so that iny
ofthem can be searched lbr and retrieved
rvith one simple keystroke or click.

\\'hile a true analytic online database
on a national scale does not vet exist. a
case could be made {br it Ho{hnan and
Magner (1985) found that {br every item
on the shelf that is listed in the cataloq,
there might be live u'orks ernbedded in
collections and anthologies, rvorks that
are not listed-not in the catalog nor in
any other index, t inding l ist.  oi bibl io-
graphic aid. Thus, leaving the periodical
literature aside, a library of 100,000 items
might contain half a rnillion works that are
nof easily accessible to patrons searching
the online catalog. Poulsen ( 1990), in stud-
ies at six other lforaries, had similar lind-
ings. Such data justi{y the conclusion that
our libraries contain enough uncataloged
or insu{Iiciently cataloged works to make
improved analytic catalogs rvorthwhile.
Hagler (f997, 13) seconds this objective
when he suggests that future editions of
AACR should require that "an agency pro-
vide access to every u;ork . .. appearing
within each cataloqued document."

The sheer nurn-bers ofworks. however.
call for a coooerative e{lbrt Given the ad-
vances being made in computer technol-
ogy and telecornmunications today, it is
conceivable that in addition to a MARC
database of books qu.a containers, a com-
parable utility fbr component rvorks rvill
become f'easible, a utilitv that rvould en-
able readers to access the rvorks con-
tained in library collections and antholo-
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gies, much as they now use INFOTRAC
and sirnilar indexes to access the r'vorks
contained in periodicals The organiza-
tional and administrative asDects of such
an undertaking, however, aie not rvithin
the scope of this paper. \\/e restrict our-
selves to a discussion ofhow di{Terent bib-
liographic record str-uctures all'ect the
search for, retrieval, and display of corn-
ponent works in analytic or partially ana-
lytic online catalogs

Let us consider what an analytic cata-
log ought to achieve to f'acilitate the re-
trieval of soecific u'orks. It seems there
are four miior goals'

1. Once a work has been identi{ied, the
cataloe should retrieve all versions of
that w"ork the library orvns, not just
some. At present, {-ew online catalogs
provide complete and reliable access
to works embedded with others in
collections and antholoqies. Most on-
line catalogs are at least partially
blind to component u'orks because
the contents of collections and an-
tholoeies are not listed in the bibho-
graphlc records that rnake up the
database. A sample of 44 anthologies
of drama retrieved {rom the catalog
of 'one large American university re--
vealed that only 15 ofthen were rep-
resented by bibliographic records
that contained tables o{' contents.
There was no clue to the contents oI'
the other 29 antholosies. In that li-
brary. a student looking lbr a given
rvork rvill find some manifestations of
that work but rvill not find all mani-
festations for that rvork that the li-
brary owns And because most librar-
ies today download their records
fiorn the same pool of MARC re-
cords, f'ew other online catalogs are
likely to give better ser-vice

2. The catalog should retrieve only only
versions of that rvork and no others.
There should be no irrelevant or unre-
lated titles retrieved, that is, no false
drops. In rnany online catalogs, a search
for author "Beethoven" and title keyrvord
'Octet" will retrieve rnany exarnples that
do not contain any ofBeethoven's octets.
For exarnple, this search will retrieve a
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record that contains Beethoven's Septet
op. 20 and Mendelssohn's Octet op. 20.
Both search terms are contained in the
record for the item, but they do not de-
scribe one u,ork; theyare noi linked spe-
cilicallv to a oarticular raork.

3. It should be possible to achieve the
desired results in one pass. Readers
should not have to try several ap-
proaches before they are confident
that they have exhausted all possibili-
ties. A search for author "Schnitzler"
and title "Game of love" in many cata-
logs will draw a blank. Libraries tlrat
orvn Corrigan's Masterpieces of the
Modemt Central European Theatre,
however, do have a copy of the play.
The MARC record has a searchable
contents field for the title. But there is
no searchable author field {br
"Schnitzler." To find Schnitzler's play,
then, the reader must do a secondiitie
search, which, paradoxically, will only
q'ork if the author's name ii left out.'

4. The retrieved records should be col-
located in an uncluttered, unambigu-
ous screen display. In todayls onl ine
catalogs, as Carlyle (1997) points out,
the second obiective of the Paris
Principles tends to get short shrift.
The second obiective requires that
the catalog collocate all of an author's
works tha[ the librarv owns (Verona
t97 l  )  To  d isp lay  a  work  in  the  on l ine
catalog *""ttr to shorv its title and, if
applicible, its author or authors, in a
prorninent position on the screen. A
user searching for Shawt play Arms
andthe Man,for example, expects to
see a screen that displays both the au-
thor name and the title. However, in
most systems, a briel'dlsplay will in-
clude data from MARC field I00 (fbr
author) and MARC lield 245 ({br ti-
tle), u'ith results similar to those seen

in lrigrile I This display is not as clear
as might be expected. From the infor-
mation given, it is not clear that only
the last two items contain the play
sought. Moreover, neither "Shaw" nor
"Arrns and the man" are disolaved on
screen. The reader rnust seaich for
that in{bnnation in the full display of
each record on subsequent screens.

To construct analytic catalogs that
achieve all four goals, librarians must deter-
rnine',vhich record fbrmat will produce the
desired results. In the Anglo-American
Catalogting ktles, 2d ed.. igSS revision
(LACR2R),three record stmctures for ana-
lytics are mentioned They are contents
notes, added entries, and "In" analytics.

The first rnethod-contents notes-is
described in rule 13 4A. The rule states
(p. 300) that it is "the simplest means of
analytics" and that it is "usually limited to
a citation of title or name and title."
Blackwell's "Blackwell Table of Contents"
project focuses on this method, making ti-
tle-searchable contents lists for selected
collections and antholosies available for
dorvnloading.

The second method-added entries-
is described in rule 13 2A, which reads in
part (p. 300): "this method is appropriate
when direct access to the part is wanted
rvithout creating an addltional biblio-
graphic record for the part " It is clear
from the wording that direct access to
component rvorks has ahvays been a de-
sirable feature of hbrary catalogs It must
be remernbered that the rules date back
to a time rvhen the standard was a card
catalog. An added entry then was an extra
card \\'hen Iiled ln proper order, readers
had direct access to a qiven title and found
all rnanifestations ofiineatly collocated in
the drawer. In the online world. however.
an added entry is no longer a separately

AUTHOR
H I I T S ,  L .  T i U S T

Grey,  M Cameron
Ke rnan ,  A l v i n  B .
R : r n o f  C r r ' l  r r : n

TITLE PUBDAT
L u s t ,  v i o l e n c e ,  s i n ,  m a g i c  c L 9 9 3
A n g e l s  a n d  a w a k e n i n g s  1 9 9 4
C l a s s i c s  o f  t h e  m o d e r n  t h e a t e r  [ ] - 9 6 5 1
E r o h -  o - e r f  e o - c d i e .  c L 9 5 8

Figure L Display of Titles Retrieved for Shauis Play Arms and the Man
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1 0 0

5 0 5

1 0
1 0
0

Sab l i l l i ams ,  Tennessee ,
$aE iqh t  p l ays
S a T h e  o l a q s  m c n a o e - i e

and smoke --  The Rose
Orpheus  descend ing  - -
^ F  F L ^  i ^ , , ^ - -

a 9  u a r r a  .

s d 1 9 1 1 - 1 9 8 3 .

- -  A  s t r ee t ca r  named  des i r e  - -  Sunnne r
ta t t oo  - -  Ca t  on  a  ho t  t i n  r oo f  - -

Swee t  b i r d  o f  you th  - -  The  n i gh t

Figure 2. Use of Single Contents Note {br Collections.

{iled thine but a lield in a MARC record.
Fields in MenC records do not automati-
cally produce collocated displays. No
matter what so{'tware a library may have
bought, access to embedded rvorki is not
as direct as it once was.

The third method-"In" analytics-is
described in great detail in rule 13.5A and
B The rule siates that an "In" analytic en-
try be rnade (p. 300) "if more biblio-
graphic description is needed {br the part
than can be obtained by displaying it in
the note area "

CournNrs NorEs

Many librarians will say that a contents
note in the bibliographic record fbr a
book or other itern containing dill'erent
works will suffice. There are trvo rvays ol'
entering data into the contents {ield of a
MARC record (field 505). The basic
method uses subfield a; similar results can
be achieved by placing the titles o{'conr-
ponent rvorks into the subtitle, i e. MARC
freld ZqS subfield b. The second, en-
hanced method uses subfields t and r in
MARC 505.

Bestc 505 FIELD FoR CoLLrcrrous
(Ar.r, \\/onrs BY THE Senn euruon)

Let us {irst look at the basic contents note
method for collections Librarians raised

on AAC R2R, Akers' Simple Library C ata-
Ioging, and similar classics might not be in
the habit o{ 'dist inguishing clearly be-
trveen collections that contain works by
the same author and collections that con-
tain works by different authors The hvo
types of iterns, however, are cataloged by
different rules. That is why u'e prefer a
distinction and use the term "collection"

here to designate the fbrmer type of itenr.
\\/e shall use the term "anthologi' lbr the
latter. In a collection, then, the author's
name would be in field I00 of the biblio-
graphic record. The titles of component
works can be added in {ield 505 sub{ield a
or, occasionally, in245 sublield b It might
seem that this simple method of analytics
makes good sense, but there is a problern.
Because all strinss ln 505 subfield a and ir-r
245 subfield b are in one subfield, only a ti-
tle key+r'ord search is possible. There is no
rvav to instruct a comDuter to search for
the exact title phrase

An example rvould be the collection
Eight Plags by Tennessee \\/illianrs (see
l igure 2). The author's name appears in
the searchable 100 field. But a search lbr
the exact title "summer and Srnoke"
would I'ail. Only a search fbr author's name
plus one or more title keywords rvill re-
trieve this collection. \4/hen the retrieved
itern is displayed on the screen, o{'course,
it rvill show the title "Eight plays," not
"summer and smoke," thus hidinq the col-

1 .  W i l l i a m s ,  T e n n e s s e e
C o l f e c t e d  p l a y s  .  . . . . . .  1

2 .  W i 1 l i a m s ,  T e n n e s s e e
E i , g h t  p l a y s  . . . . .  1

3 .  W i l l i a m s ,  T e n n e s s e e
Summer  and  s rnoke  .  . . .  .  .  1

4 .  I , ' l i I l i ams ,  Tennessee
S w e e t  b i r d  o f  y o u t h ,  a n d  L w o  o t h e . . . . . . . . . .  I

Figure 3. Displav of Results for a Search for \\'i l i iams' "Summer and Smoke."
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245  0A  $aN ine teen th - cenLu ry  B r i t i sh  d rama
5 0 5  0  $ a T h e  C e n c i ,  b y  P .  B .  S h e l l e y .  - -  B l a c k - e y , d  S u s a n ,  b y  D .

Je r ro l d .  - -  The  l ady  o f  Lyon ,  by  Lo rd  Ly t t on .  - -  London
a s s u r a n c e ,  b y  D .  B o u c i c a u l t .  - -  C a s C e ,  b y  T .  W .  R o b e r t s o n .
- -  T h e  b e l f s ,  b y  L .  L e w i s .  - -  E a s t  L y n n e ,  b y  T .  A .  P a l m e r .
- -  H .  M .  S .  P i n a f o r e ,  b y  S i r  W .  S .  G i l b e r t .  - -  T h e  C o u n t e s s
C a t h l e e n ,  b y  W .  B .  Y e a t s .  - -  T h e  s e c o n d  M r s .  T a n q u e r a y ,
by  S i r  A .  W.  P ine ro .  - -  ?he  impo r tance  o f  be ing  Ea rnes t ,
b y  O .  W i l d e ,  e t c .

Figure 4. Bibliogrraphic Record for an Anthology Using MARC Field 505 Sub{ield a

location f'eature. If the library owns several
versions <rf Srrm merand Smoks, the reader
rnight see a summary display like that seen
in ligure 3. Such a display confuses the
searcher because it is not clear which lines
actually point to the play sought.

The basic table of contents method is un-
able to respond to exact title searches This
is a ploblem lbr the reader who begins with
an exact title search, then finds out that the
retrieved item is not available. The reader
has trvo choices: glve up or do a second
search, justto be sure that there really are no
other copies of the play in the library. And
even ifthe library does not own any other
collections or anthologies that contain the
u,ork, this second pasJ is still necessary to
be sure all avenues were exhausted.

There is another problem. Keyr,vord
searches are vulnerable to f'alse drops.
Suppose a reader searched the catalog ior
author's narne "Shaw" and title keyrvord
"Man" (as in Man and Sttpermon). I t  i .
easy to see that there might be a hit, but
that the play the reader retrieved was
Arm.s an.d the Man instead. A keyword
search lbr Palestrina's "Ave Maria" misht
s'ell retrier,e Hyperion CDA 66850, an
itern that does not contain the u'ork but
does contain one titled "Aue verum cor-
pus, natum de Marin virgine " Unless the
library's catalog takes u'ord order and prox-
imity into account, a reader looking for the
poern Losf \Vorld might well retrieve the
story "\\brld \\/ell Lost" instead.

Besrc 505 Frnlp Ron ANTHoLocTES
(\\7OnTS BY DIFFERENT AUTHoRS)

If an autlort u,orks are mntained in an anthol-
ogz together u'ith other authors' works and
field 505 sublield a is the onlv analvtic field in
the host item recond, then author iearches or
author and tide searches will not work.

An exarnple is the anthology Nine-
teenth-Centunl British Drama (see {igure
4). Although Oscar\\'ilde's ?he Importance
of BeingEam.esf is contained in this anthol-
ogy, a perfectly logical author/exact title (or
even an author/title kepvord) approach will
fail because authors'names, in this case, are
not contained in any author-indexed field.
Pragmatical souls rvill say that all one has
to do to achieve the desired retrieval is to
treat the authort narne as a title ksy'\a'e1d
and include i t  in the search argument
But this is a stopgap approach, inconsis-
tent rvith the concept ofauthorship, and
therefore not recommended as a perma-
nent catalog design {eature. Library us-
ers should not be required to do mental
rearrangements hke this in order to suc-
ceed at the catalog

ENHANCED 505 FInr,p r.on
CollncrroNs (ALL \\/ORKS BY TrrE
Seun AurHon)

The enhanced 505 tield has reoeatable
sublields t lbr titles. An example would be
Three Plarlsby August \\/ilson (see figure 5).

1 0 0

5 0 5

1 0
l 0

SaWi l son ,  Augus t
$aTh ree  p l ays
S r  M a  R a  i  n e v ,  s  h l  a e k  ! 6 1 1 6 p  - -

n n m a  r n d  n n n a

S t F e n c e s  - -  S t J o e  T u r n e r ' s

Figure 5. Bibliographic Record for a Collectior-r Using IvIARC Field 505 Subfield t
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L .  B r o o k s ,  c a r l h
N o  f e n c e s  . . . . . 1

2 .  Symons, Harry
F e n c e s  . . . . . . . . 1

3 .  W i f s o n ,  A u g u s t
T h r e e  p l a y s  . . . . . . . . . 1

Figure 6. Display ol Results fbr a Search for \\/ilson's "Fences

Unlike the basic 505, the enhanced 505
lvith subfield t can, if'the library's soft-
ware allou's it. be fullv title indexed and
can then be searchld by exact title
phrase as r,r'ell as by kepvord The au-
thor's narne is in field 100, the title in 505
sub{ield t Thus, exact title, kepvord, and
author/ title searches rvill succeed. The
possibi l i ty of 'a false drop is remote. But
ieaders would lind it hard to notice the
collocation feature For even il one has
searched for and fbund a rvork title in a
browsing display, the machine is likely to
generate a final item display that shows
the title contained in field 245, not the
work title contained in {ield 505. An un-
suspecting, maybe less sophisticated user
looking fbr the tltle Fences rnight, on seeing
the surnmary display in flgure 6, pick line 2
and take honle the wrong book.

ENsexcep 505 Frnlo pon
Aurnolocrns (\[/oRKS BY
DrnnunnNr Auruons)

In the case ofan anthology, one would add
separate sub{ields r for authors' names.
An example .'orid be Zora Neale
Htrrston, Eu.lalie Spence, Marita Bonner,
andOthers:The Prize Plays (see figure 7)
But sublield r, being a part of field 505,
cannot be controlled the wav seDarate
lields 100 and 700 are, becauie 505 is a
transcribed {ield, while I00 and 700 use
authorized lbrms of names. Field 505
subfield r. there{bre. cannot be used reli-

ably for author searches. And even in case
of a correct retrieval by title, a searcher
looklng for Aftermath by Burrell will be
shown a screen that says "Zora Neale
Hurston, Eulal ie Spence, Marita Bonner,
and other" instead of "Aftermath," a situ-
ation that will probably confuse all but the
more experiericed libiary users because it
looks as il the desired rvork was not fbund.
The "table of contents" method rnay be
the sirnplest method of analytics, but it is
not the best Let us examine another al-
ternative.

ADDED Eurnrns

Some believe that the best wav to provide
analytic access to component wor-ks is to
,x. idd"d entries. ThiJ is the method ad-
vocated in such nrles as 13.24 and
21 30Ml of AACB2R. It requires the addi-
tion ol'a suitable cornbination of DO( fields
to the host itern's bibliographic record,
either alone or together with a 505 field.

7XX Frnlps FoR CoLLECTIoNS (ALL
\ \ 'onrs  BY THE SAME Auruon)

For a collection it would be easy to add a
number of 740 fields to the item record,
one for each comDonent work title. Be-
cause in such a sit-uation the name of the
author of all the works is in the f 00 field,
an author/title search would be success-
ful. An example is Three by Tennessee (see
{igure 8). As in the situations described

2 4 5  A 0

s 0 5

$aZo ra  Nea le  Hu rsLon ,  Eu fa l i e  Spence ,  Ma r i t a  Bonne r ,  and
o c h e r  s  :  S b t h e  p r j  z e  p J  a y s .
$ t t t a g a r  a n d  I s h m a e l , $ r c h a r l o t t e  T e l l e r  H i r s h .  - -  S t M i n e
eyes  have  seen ,  S rA l i ce  Moo re  Dunba r -Ne fson .  - -  $ tA f t e rma th ,
S rMary  P .  Bu r re l l .  - -  $ tThe  pu rp l e  f l owe r ,S rMar l t a  Bonne r .
- -  S tThe  hunch ,  $ rEu la I i e  Spence ,

Figure 7. Bibliographic Record for an Anthology Using MARC Field 505 Subfields t and r
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1 0 0  1 0  $ a W i l l i a m s ,  T e n n e s s e e ,  S d 1 9 1 1 - 1 9 8 3 .
245  L0  SaTh ree  by  Tennessee
1 4 0  0 2  $ a S w e e t  b i r d  o f  y o u t h
7 4 0  4 2  $ a T h e  r o s e  t a t t o o
140  42  $aThe  n i gh t  o f  t he  i guana

!!8ure S. Bibliographic Record for a Collection Using MARC Field 740 for Titles of Component
\\/orks.

above, however. when the host item is dis-
played on the screen, the title shown will
be that contained in the 245 field, thus hid-
ing the identity ol'the retrieved work be-
hind the item or docurnent title.

7XX Frnlps FoR ANTHoLoGTES
(\A'onrs By DTFFERENT AurHoRS)

For an antholos/, one or more 700 fields
would be indicated, rvhere subfields a and

t contain the authors and titles, respec-
tively, of cornponent u'orks It rnight look
as if exact title, title ke;u'ord, as well as au-
thor/title searches are provided for in this
case. There is aproblern, though, when au-
thor names in 700 subfield a and titles in
700 subfield t are not linked. For example,
a search for author "Palestrina" and title
"Ave Maria" in most catalogs would re-
trieve a record for an item ihat contains
Palestrina's "Sicut Cer"rrs" and Robert

0 2 8  0 2  S a 7 7 0 9 - 2 - R G S b R C A  V i c t o r  c o l d  S e a l
0 3 3  r  $ a 1 9 5 1 - - - - S  a L 9 5 2 - - -  -
040  SaDLCScDLC
u 4  t  i a s y l a o r l a r o
0 4 8  S b s a 0 l S a o a
0 5 0  0 0  S a R C A  V i c t o r  G o l d  S e a l  7 7 0 9 - 2 - R G
1 0 0  1 0  $ a H e i f e t z ,  J a s c h a , $ d 1 9 0 1 - g 4 p r f
2 4 5  I 0  S a S h o w p i e c e s S h I s o u n d  r e c o r d i n g l  .
2 6 A  A  $ a N e w  Y o r k :  S b R C A  V i c t o r  c o l d  S e a l , S c p 1 9 8 8 .
3 0 0  S a 1  s o u n d  d i s c  : S b d i g i t a l ;  i c 4  3 / 4  t n .
3 0 6 S a 0 0 2 4 0 5 S a 0 0 0 9 0 7 S a 0 0 0 8 1 4 g a 0 0 1 3 1 6 S a 0 0 0 8 2 6
500  SaThe  3 rd  wo rk  o r i g , i na l l y  f o r  v i o l i n  and  p i ano .
505  0  $aSymphon ie  espagno le :  op .2L  /  LaLo  (24 :05 )  - -  Havana i se :

o p . B 3  /  S a i n t - S a e n s  ( 9 : 0 7 )  - -  Z i g e u n e r w e i s e n :  o p . 2 0  /
S a r a s a t e  ( 8 : 1 4 )  - -  P o d m e :  o p . 2 5  /  C h a u s s o n  ( 1 3 : 1 6 )  - -
I n t r oduc t i on  and  rondo  cap r i c c i oso :  op .28  /  Sa in t -Saens  (8 :26 ) .

511  0  SaHe i f e t z ,  v i o l i n ;  RcA  V i c to r  Symphony  Orches t ra ;
W i l l i a m  S t e i n b e r g ,  c o n d u c t o r  ( 1 s t - 3 r d  a n d  5 t h  w o r k s ) ;
I z f e r  S o l o m o n ,  c o n d u c t o r  ( 4 L h  w o r k ) .

S a R e c o r d e d  i n  1 9 5 1  a n d  1 9 5 2 .
Sacompac t  d i sc .
( : a n r l n a  r o c n z n i -- - - - . - . - - s .

0  S a S y m p h o n i e s  ( V i o I i n  w i L h  o r c h e s t r a )
0  S a V i o l i n  w i t h  o r c h e s t r a .
0  $aV io l i n  w i t h  o r ches t ra ,  A r rang red .

1 0  S a S t e i n b e r g ,  W i l l i a m , 9 d l 8 9 9 - 1 9 7 8 . S 4 c n d
1 0  $ a S o l o n o n ,  I z L e r ,  $ d l 9 1 0 - S 4 c n d
l 2  S a l , a l o ,  E d o u a r d ,  $ d 1 8 2 3 - f 8 9 2 .  g t s y m p h o n i e  e s p a g n o L e .  S f 1 9 8 8 .
2 2  S a S a i n t - S a e n s ,  C a m i l l e ,  S d 1 8 3 5 - f 9 2 1 .  $ t H a v a n a i s e .  9 f 1 9 8 8 .
1 2  S a S a r a s a t e ,  P a b l o  d e ,  $ d 1 8 4 4 - 1 9 0 8 .  $ t Z i g e u n e r w e i s e n ;

5 o a . r r - 5 r t v d u -
1 2  $ a C h a u s s o n ,  E r n e s t ,  $ d 1 8 5 5 - 1 8 9 9 .  S t P o d m e ,  S r n v i o l i n ,

o r c h e s t r a .  S f 1 9 8 8 .
2 2  $ a s a i n t - S a e n s ,  C a m i l l e ,  $ d l 8 3 5 - 1 9 2 1 .  $ t l n t r o d u c L i o n  e t  r o n d o

c a p r i c c i o s o .  $ f 1 9 8 8 .
2 0  S a R C A  V i c t o r  S y m p h o n y  O r c h e s t r a . s 4 p r f

5 1 8
5 0 0
5 0 0
6 5 0
6 5 0
6 5 0
7 0 0
7 0 0
7 0 0
7 0 0
7 0 0

7 0 0

7 0 0

7 1 0

Figure 9. Tu'o lvlARC 700 Fields Used in the Bibliographic Record for a Compact Disc to Specify
the Cor.rductors of Di{I'erent Pieces.
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Parsons'"Ave Maria" because both terrns
occur in that record. The rnachine finds
the author "Palestrina" and the title "Ave

Maria" and registers a {'alse hit.
This will rernain a oroblem until newer

software such as Holizon, Voyager, and
others make it possible to limit the search
for an author and a title to the sarne lield,
excluding all other hits Because
"Palestrina" and "Ave Maria" in the exam-
ple given above are not in the same 700
field, such an advanced systern would
avoid the f'alse drop Even that, however,
will not solve the problem of coauthors,
editors, performers, conductors, and the
like. In bibliographic records that stand
for single-work items, or "standalone
works" is we could call thenr. such names.
entered in separate fields, are ipso facto
linked to the work The rnornent trvo or
rnore rvorks are described in the same
bibliographlc record those relationships
become blurred. Consider the case of the
RCA Victor Gold Seal recordinq
7709-2-RG. The OCLC record has a 245
subfield a "showpieces " There are sev-
eral added entrv-fields. two of them for
the conductors'(see figure 9) This CD
contains five pieces, fbur of u'hich are
designated by analytic 700 fields Even if
authors' names and work titles in these
analytic 700 fields rvere linked, there is
nothing in any indexed field that would al-
low a library user to focus on the works for
which each conductor is responsible. A
search for conductor (in rnost online cata-
logs, conductors'naffles are included in
the author index) "Solomon" and title
"Zigeunerweisen" will retrieve some-
thlne, but it will not be that work con-
ductid by Izler Solomon.

There are still other cornplications
\Abrks often appear in tianslation
Calderont Lile Is a Dreatn, when published
as a separate book, is represented by a bib-
Iiographic record that automatically links
the English title rvith the original La \tida
Es Sueno in a separate {ield The same goes
for nicknames and altemate titles If a
search for "Eine kleine Nachtrrusik" brinqs
up a standalone work titled "serenade in
G," we can be sure that rve are dealing rvith
one and the same u'ork.

But when the u,ork is one of many in an
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anthology and there is only one biblio-
graphic record for the itern and its con-
ienis, the links betr,r'een such separate
fields and the works to which they belong
are more difficult to establish. The cata-
log retrieving Chekhov's "Vishnyorry sad"
should eouate that rvork with "The

Cherry orc-hard." However, as long as all
titles contained in a multiwork item are in
separate fields, the catalog has no precise
way to establish and display this link.

One other detail needs to be consid-
ered. \\'hen an added entry in the 7xx
fields names a work that is contained in
the item named in {ield 245, the second
indicator is given the vahte of"2" to show
that the added entry is an analytic one.
This indicator is not as helpful {br the ana-
lytic retrieval ofernbedded rvorks as one
would hope. In the first place, there is, at
this point, no library softu'are available
that would, on retrieving such an embed-
ded work, create a display such as the one
found in fiqure 10

But even i{ there were such softlvare,
it would work only if the 7XX fields con-
tained the actual title ofthe rvork sought.
In many situations this is not true. A cer-
tainrecordinq (EMI CDC 7 49656 2)con-
tains Beethovens Symphony no 5 in C
minor, op. 67. A title search lbr this work
would, in most libraries today, not re-
trieve the EMI recording because the rel-
evant analytic added entry uses the col-
lective uniform title "Symphonies." The
second indicator, according to the rules,
marks this 700 field as one that designates
an analytic work contained in the item in
hand. But in this case subfield t desie-
nates a class of 'works, not the specif ic
work sought. Needless to say, a search for
Symphony no. 5 finds no match.

It would appear that, {brworks contained
in collections and anthologies, not all au-
thor/title/subject searches can be handled by
MARC 700 added entry {ields, even if ana-
lytic indicators and "in-the-sarne-field" strat-
agems are employed, unless the field in
question is expanded to contain coauthors,
editors, performers, translated titles, subj ect
headinqs, etc.-all the inforrnation that in
standaloneworks appears in separate fields.

Conceivably, added entry analytics
could also be constructed using separate



300/ L R T S . 4 2 ( 4 ) . H o f J m a n

0 1 0
0 2 8
0 2 8
028
0 2 8
028
428
028
0 3  3
0 4 0
0 4 L
0 4 5
0 4 7
0 4 8
0 4 8
0 5 0
1 0 0
2 4 0

2 6 0
3 0 0
4 4 0
5 0 0

5 0 0
5 0 0
5 0 0
5 1 1

S a  9 1 7 5 1 7 3 6  / R / r 9 1 2
00  SaCDs  7  49852  2$bEMI
0 0  S a c D c  7  4 9 7 4 6  2 S b E M I
0 0  S a c D C  7  4 7 6 9 8  2 $ b E M I
00  SaCDC 7  491 -01  2SbEMI
0 0  S a C D C  7  4 9 6 5 6  2 $ b E M r
0 0  S a C D C  7  4 9 8 1 6  2 $ b E M I
00 SaCDC 7 4922L 2ibEMI
2  $ a 1 9 8 6 0 7  - -  S a 1 9 8 8 0 8  - -  $ b 5 7 5 4 S c L 6

SaDLCScDLCSdDLC
( r i a a r  (  c n a  r a n n  f  r o  (  h n a  r  ( n  a n n  f  r  a a a  r  e  h  a n  n

s b d 1 7 9 9 S b d 1 8 2 4 0 1
SasyS  aov
Saoa
$bva0 1 $bvb0 1 $bvdO 1 $bvf  0 1 $aca$ aoa
SaEMI  CDS 1  49852  2
S a B e e t h o v e n ,  L u d w i g  v a n ,  S d l 7 7 0 - 1 8 2 7 .
Sao rches t ra  mus i c  .  SkSe lec t i ons
Sa9  S in fon ienSh Isound  reco rd i ng ]  =$bSymphon ies  /  $cBee thoven .
S a H a y e s ,  M i d d l e s e x ,  e n q l a n d  :  $ b E M I ,  S c  t 1 9 8 9 1
S a 6  s o u n d  d i s c s  :  S b d i g i  r a 1  ,  s L e r e o .  ;  S c 4  3  /  4  t n .

0  SaRe f l exe
$aEMI :  CDS 1  49952  2  (CDC 7  49746  2 ,  C rx :7  47698  2 ,  CDC 7  49101
2 ,  cDC 7  49656  2 ,  CDC 7  498L6  2 ,  CDC t  49221  2 ) .
SaThe  12 th  wo rk  sung  i n  Ge rman .
S a T i t l e  f r o m  s l i p c a s e .
$aTex t  o f  t he  l as t  movemen t  o f  t he  l , 2 t h  wo rk  by  Sch i l 1e r .

0  S a Y w o n n e  K e n n v .  q ^ n r . n ^  q ^ r ^ h  { ^ 7 e l  k F .  m e ? z n - q 6 n r r - n  p ^ f r i c k

Power , t eno r ,  Pe t t . e r i  Sa lomaa ,  bass ,  Schu t z  Cho i r  o f  London
1 2 t h  w o r k ) ;  L o n d o n  C l a s s i c a l  P l a y e r s ;  R o g e r  N o r r i n g L o n ,
conouc to r .

5 1 8  S a R e c o r d e d  J u l y  1 9 8 6 - A u q .  1 9 8 8 ,  N o .  1  S t u d i o ,  A b b e y  R o a d ,
London.

5 0 0  $ a c o m p a c t  d i s c s .
500  SaProg ram no tes  by  Dav id  Wyn  Jones  and  pe r f o rmance  no tes

by  Roge r  No r r i ng ton  i n  Eng l i sh  w i t h  F rench  and  Ge rman
t r a n s l a t i o n s  a n d  t e x t  o f  t h e  l a s t  m o v e m e n t  o f  t h e  l 2 t h
w o r k  i n  G e r m a n  w i t h  E n g l i s h  a n d  F r e n c h  t r a n s l a t i o n s  ( 9 5
p . :  i 1 1 . )  i n c l u d e d .

5 0 5  0  S a S y m p h o n y  n o .  1  i n  C  m a j o r ,  o p . 2 1 ,  - -  S y m p h o n y  n o .  6  i n  F
m a j o r ,  o p . 6 8 :  P a s t o r a l e  - -  S y m p h o n y  n o . 2  i n  D  m a j o r ,  o p . 3 6
- -  Symphony  no .  8  i n  F  ma jo r ,  op .93  - -  P rome theus  ove r t u re :
o p . 4 3  - -  S y m p h o n y  n o .  3  i n  E  t l a t  m a j o r ,  o p . 5 5 :  E r o i c a  - -
S y m p h o n y  n o .  4  i n  B  t i a l  m a j o r ,  o p . 6 0  - -  S y m p h o n y  n o .  5  i n
C  m i n o r ,  o p . 5 7  - -  O v e r t u r e  t o  C o l l i n ' s  t r a g e d y  C o r i o l a n  :
o p .  6 2  - -  O v e r t u r e  t o  G o e c h e ' s  C r a g e d y  E g m o n t :  o p .  8 4  - -
Symphony  no .  7  i n  A  ma jo r ,  op .92  - -  Symphony  no .  9  i n  D
m i n o r ,  o p .  1 2 5  :  C h o r a l .

6 5 0  0  $ a S y m p h o n i e s .
6 5 0  0  S a o v e r t u r e s .
6 0 0  1 0  S a S c h i l l e r ,  F r i e d r i c h ,  $ d 1 7 5 9 - 1 8 0 5 S x M u s i c a 1  s e t t i n g s .
7 0 0  1 0  S a K e n n y ,  Y v o n n e . $ 4 p r f
7 0 0  1 0  S a W a l k e r ,  S a r a h . $ 4 p r f
7 0 0  1  S a P o w e r ,  P a t r i c k , S d 1 9 4 7 - $ 4 p r f
7 0 0  1 0  $ a S a l o m a a ,  P e t t e r i . g 4 p r f
7 0 0  1 0  $ a N o r r i n g t o n ,  R o g e r . $ 4 c n d
7 0 0  I 2  S a B e e t h o v e n ,  L u d w i g  v a n ,  $ d 1 7 7 0 - 1 8 2 7 .  S L S y m p h o n i e s .  $ f 1 9 8 9 .
7 0 0  1 2  S a B e e t h o v e n ,  L u d w i g  v a n , $ d 1 7 7 0 - 1 8 2 7 - $ t G e s c h o p f e  d e s

Prome theus .  $pOuve r tu re .  S f  1  989  .
7 0 0  I 2  S a B e e t h o v e n ,  L u d w i g  v a n ,  S d 1 7 7 0 - 1 8 2 7 .  S t c o r i o l a n . 5 f 1 9 8 9 .
1 0 0  1 2  S a B e e t h o v e n ,  L u d w i g  v a n , S d 1 7 7 0 - 1 8 2 7 . S t E g m o n t

S p o u v e r t u r e .  S f 1 9 8 9 .
7 I 0  2 0  S a H e i n r i c h  S c h u t z  C h o i r . S 4 p r f' 7 I 0  

2 0  S a l o n d o n  C l a s s i c a l  P - l a y e r s  . S 4 p r f

0
2

0 0
1 0
1 0
0 0
0

Figure 10. Bibliographic Record {br an "In" Analytic Structured in Accordance *'ith AACR2
rule rJ D.
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1 - 0 0  1 0  S a W i l l i a m s ,  T e n n e s s e e ,  S d l 9 1 f - 1 9 8 3 .
245 L0 SaSummer and srnoke' 7 1 3  

$ w l l i n k  t o  h o s t  i t e m ]

Figure 11. Analytic Record Example

700 and 740 fields instead of 700 subfield
a and subfield t. The problerns are the
same: the comDuter cannot tell rvhich au-
thor's name go-es vvith what title, or which
su\ect or performer might belong to
which 740 field, and so on.

The added entry rnethod using MARC
fields 7XX has merit, especially if proxirn-
i ty and "in-the-same-f ield" l imits, as well
ai use of the second indicator, are incor-
oorated into librarv software. But rnisses^and 

false drops ale still possible even
then. Nor can collocation or clear disolav
ofretrieved work titles be achieved in ail
cases. AIso, as long as all component
works are listed in one and the same bib-
liographic record, the title ultimately dis-
played to the reader is bound to be the
one in field 245 If the table of contents
method for documenting analytics has its
shortcomings, the added entry method is
not completely satisfactory either.

. . IN,,ANALYTICS

The "In" analytic, described byrule 13.5A
of AACR2R, is a third possibility. In an on-
line catalog, such analytics consist ofsepa-
rate bibliographic records for all compo-
nent works, whether contained in
collections or anthologies, each with its
own MARC 245 and lxx field, as appropri-
ate Such a record rvill also contain a "Host

itern entry" MARC 773 field, a field that is
describedin MARC rnanuals as containing
in{brmation concerning the host itern foi
the constituent unit described in the re-
cord (vertical relationship) As the scope
statement for 773 explains, this {ield is pro-
vided in order to enable the user to locate
the physical piece that contains the com-
ponent part being described

For the example shown above, Eighf
Plays by Tennessee \\/illiarns, eight sepa-
rate "daushter" records would be created
(see figuri 11). This stratagern produces
reliable retrieval because the author and

title are unequivocably linked. In an au-
thor/title search, there is no possibility of
linkinq an author and a title that do not
belong together, because there is only
one title in the bibliographic record. If
this method is used consistentlv. the cata-
log, searched by author and tiile, rvill re-
trieve all rnanifestations o{'a'",r'ork in one
pass. There can be no false drops. Andthe
hisplay will clearly collocate ail retrieved
manifestations of a work without inter-
vening titles that are not those ofthe rvork
sought (see figure 12).

The "In" analytic also solves the prob-
lem of linking joint authors, performers,
alternate titles, uniforrn titles, subject
headings, etc , to the u,orks they pertain
to because each work is represented by its
own bibliographic .ecord. All lieldi in
that record are. bv de{inition and without
special programming, linked to the work
named in field 245. A search for author
"Beethoven" and title keyword "Octet"
will retrieve all and only records that carry
this author's name and this title ke;nvord
in one ofthe fields A false drop such as
the London 421 093-2 disc, mlntioned
above, is not possible. The reader looking
for Euripides' Medea.willnot ever be con-
fused again by being presented with
Alcestis instead. If you are looklng fbr
Schnitzlerk Game of Loaa, you will not
only find it, but find it on the first try

The subject approach to cornponent
works should not be lbrgotten either.
Manv studies in librarv literature confirm
the importance ofthe subject approach,
especially in acadernic libraries. Larson

l .  W i 1 1 i a m s ,  T e n n e s s e e
S u n m e r  a n d  s m o k e  . . . .  1

2 .  W i l l i a m s ,  T e n n e s s e e
Summer  and  smoke  .  .  . . .  1

3 .  W i l l i a m s ,  T e n n e s s e e
Summer  and  smoke  .  .  . . .  1

Figure 12. Brief Displayof Analyic Records
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(1991), for exarnple, concluded that sub-
ject searches are not only rnost used but
are also rnost likely to lail. \\/ithout inves-
tigating in detail the several reasons for
failure, it is easy to see one ofthem \\/hen
many works are packaged together in one
container and each work deals rvith a dif-
ferent subject, searchers are likely to miss
impoftant information. The prirnary rea-
son for this is that multiwork items are of-
ten assigned only a heading that surnma-
rizes the subiect content o{' all the
component works. ?ha Analytic Spirit:
Essays in the History of Science (Cornell
University Press, 1981), fbr example, was
assigned the summary heading Science
-History. In the contents {ield, the titles
and authors of all 15 essays, ranging {rom
a discussion of Lavoisiei's theriry"of the
gaseous state to the supernova of 1054,
are listed. \\/ill a reader interested in the
Crab Nebula look under the broad head-
ing "Science"? Probably not.

Librarians at libraries where users
have a strong interest in astronomy, re-
membering Ranganathan's fourth law
("Save the t ime oI ' the reader"),  miqht
want to make it easier lor readers to ac-
cess interesting materials by adding es-
say-specific subject headings to a book
like this. As long as the essays are listed
only in a 505 field, or even in a 7XX field, it
is irnpossible to tell which subject heading
goes with what essay. In such a case, the
"In" analytic seems indicated For the es-
say by L. Pearce \\/illiams, "The supernova
of 1054," a separate bibliographic record
might be created, complete rvith author, ti-
tle, specific subject headings, and link to
the mother record.

The reader searching by subject will
norv retrieve all relevant "standalone" as
vvell as component works. The search is
precise and exhaustive, requires only one
pass, and the retrieved rnaterials rvill be
neatly and unequivocally collocated on
the screen.

CoNcrusroNl AND RECoNTMENDATToN

There are three major methods employed
in libraries to catalog cornponent rvorks-
contents notes, added entries, and "In"
analytics. Under the third method, sepa-

rate bibliographic records for all cornpo-
nent works are created, and these are
linked bv a common kev to their host re-
cords, the collections and anthologies
that contain the works. If all collections
and anthologies on a library's shelves are
consistently cataloged by this rlrethod, a
search for a specific work will:

1 Retrieve all manifestations of that
work,

2 Retrieve only that work without {alse
drops,

3. Not require a second pass, and
4. Clearly collocate all retrieved rvork

titles

If librarians plan to o{fer their readers
reliable analytic catalogs that per{brrn well
on these four points, then the choice ofre-
cord forrnat will have to be given serious
consideration It appears that "In" analyt-
ics linked to their host item records, a
rnethod so far neqlected in most online
catalogs, rnight be ihe choice ofthe {uture
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